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B Pourguod, depuis gualques anndas,
utitiges-fy ¢ cire pluldf que Mheile ouw
lacryligue 7

JiE NESLEs S Sil e I3 peirTune SONT np
prafigue sndors velabie, Suis-je ng penire ¢
J& N panse pag. Ja doe dabord dvogquar
. MEoasis & la prat que oe la cire Le
Cchiix o O msbial 8n 1874 obéssait a
cat impsatd parsdosal - faive da la peintura
BVEC ubigue chose qui n'était pas oe B
panture. L'nisioire de la ore ou, chiors
i, b lexis oe ls cine, n'est pas calul de
e Chdtai, an fad, powr moi une fecon ds
M de-ga;er o e amDnEe o L oo,
pal ung ssnilation de celecl Je voulas
PENGIE. AVEC UNe TECNNOICQIE e Me pee-
rrettant & aucun momant da peindne. Mais,
par alsecrs, & uours conssdérd gua @
pEnurs oCcidentsie Ne s'esl paS AAMGIER
avel Manal Ele a cordingd comme wng
FRETE U B dispary, qu'an ne voit plus, mais
paice qu'slle a3t souterraing. Au 20 sdbcle,
cast wwa, I psinbure. suroud la psindura
dite figuratroe poard de B pussance of de
SOn aura. SU-"I corps a5y atleint 02 maolligsse
Elle scaffre d'un deficl ge calcum a1 de fer
L Dessin S0l Lr, a mes yew, o e pays
pas peindre sans dessines, |l n'y 8 pas 13
dimpdratd moral ou mdme  asthatigus
'esl une question d'ondre struciursl, A force
e e phs #re ensesgnaa par das geeg qu
savant B hgnes oendaue o ld peinture
déobndre. .. Fréres, cousins, se reprodu-
SNl entre euk las réspaus devannant de
PILE 8N MUS: 8Troils. L3 COmemeance & e
sambdar 4 des gnéas dalcoddoues de piu-
Siours gondmtions. J'a Par de plaisantar,
mas il faut bien voir gue o8 Qui DA P
A peinture Tguraire aujourd' hai, B meenme
noluse. est d'une Tenue structurels 1ras
pauvTe. Jasoute cue la simple technigue
dafa pasnilra, dans 8 moamants de son
MESIONES Ou elp Tut l;-'a':l'lﬂE" 21 2 ne chs ngn
8 50 SOmeOEpeE, M & Das aNcore are vrak
Ml COMmprsa par les hasornens de | art
g a0 sont encore & gratber i gurfece d'un
valasoe? ou o un Mangd pour an dasouure
wE sacrals

Construire derriére la surface

At b Elre, for crols 28voir que Ty pegras
avac o Macrytique, Le passoge & Lo cive
n'Eeall-i pEE une aulre raison gQuo colle e
i avancas &

Jo connBisaas e sorme de blocape lorsque
jetadins J'&tass au Boyal Coflege of A,
wravaillals sur ung thase sous la dirsction de
Jobfy Golding, lsguet m'a congeild de me
mettrg & peindie pour réussir Fannga - uni-
warstaTe. JusguUalons, o ne faisais que des
dessens, Comme je souhaila s ravaillar avod
oY crayons de o Golding m'a recom:
mands da m'intaresser s taval de Jasper
SONE. s une refativa connassance de
op fravaill mas pas A partd ou ooncarnat le

Travianl aves @ cire. Par ail BLES, [HErSOnnE
neta chrsable OF e fournil 18 mgandne ran-
seignament sur catta fechniqua. On m's
out au phus exphqusd quill suffisall de
fomdra o ks cjre ot o ¥ Merangasr s oo
lowrs on poudne. Co que j'as fait, 1 Nefist 8
etd atrange. C'est comme g1 ['avaie paim
gans l'ead, s | eEntamble avail une
consistance dhule chaufféa. J'ai etaly la
melange sur du paoeed 8, o&s ce momant,
| 8 Comprs Que je travallerss amns 1oule
ma vie. Lg Wl commé une softe dappsi
e AphysQqus, mals suss) es physigues
MO COFEE 0 FOASanit, Ml plumssait
agvant b chose obierue. En méma temps,
5 OUNTES] pour o i3 Dalsctiaus Tondimean
tald dé la pmintura, @ savor gue
daplwer sa force méaphanque, | faut tra-
vhiller ta surface. Pour construice ce Quit B51
oarrane 1o Suriasg, | Cofnnlnt i & Conine-
dire dans la mdme (Bmps, pas dens wn
ONd MdEmanl, pas Jans B autne iemos
La coa e parmmatimil 3 ccacerbar catte -
lectigue, d'abord parce gu'elle n'est pas
O ung Taes Grandd manabihts, ensute parce
gu'elbe n'est pas de b pesnture, Je pouvEs
ans fare de la paintu'e sans en faire, Fows
M "EsETEr | | eTiS Ne Jans o rmodemne
MO pE N e pENESEIE DES Comma  un
madarna. || ma faliad Mo conBruire una
arte O garce-fou, & seeor gu'au cas ol je
chuteras, g re devais pas me e O gande
T, o Pt carg

L

Passer derriére I'image

La wadhhion, un certdan canan da la peiniure
oaal un pad comima 'ancios au rebent pr
sofireer o Chipval, mais vian |8 marmant o
I8 cheval, Apras avoir. Bnglemps toums, va
framchir enclos et gagner sa band. Pare
pour lariats, Le moment ol ¢ abandonme
tracktron &f cangn est un grand mamant de
giddirg. Un morment & & fos effayant et axal-
LEFL, Ol ol [OUrTEl DEnSE gue Favani-garde
oIS Cand Uitanmitd. La véantd, c'eat gue o
chowal courl un peu et s'amiie, || viand do
retomiDer Eans un KU prd b duouesd
taut reconstruire wvn nouved ancios, En 10ul
£as. |6l pensé poutoma parl, an Evan
recours a la cre, que j'aurais une plrode de
Drale Hvant 4 atre juge

'y a-r-id pag, tourd do méme, un Nen entre la
technigue de Ig cire ol lpg themes de los
ratfesing, & notamment fa fagan danf o
trvitas 2 mythologie ef Mhisreire 7 0 v a
fonglemps que la peintvre svail odlsiessd
ces terrifofres-g...

Algcdls, noS grands-parents apprenaiant la
mythodogee grecque eb [maing,. MNos
PRINgNS MOINSE, NoWE ancone mona.. . Le peu
que, Tres pirtil, |'ae apgris, o'est par le cind-
ma. Jai vu Hercufe, Spartscus o1 da hien
plus mduvass hims: Cuand |'ad commance 4
pEMdrE, oN A OoDosd. un cur. d'slissirar

cow b TET W
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Owide. Pius tard, ['ai travadld & partir des
taxies de Shakespaare, de Macheih notams
ment. Flus da gans conraissaent meews, oy
CIOyaent COnnanre mieux, Shakospaara
aue la mythologa, &t o sont cas déficils de
CONNASS G0 Ui M ant infdrosod ot ont
moind pour ung lange part man raval Jai
pansd & Warhol, & ce qu'l & fat ce singulis-
remani oallant oour 8 g concerna b 20e
s@cle. || achois des sujels panculigérament
axpioetis, médiatsds, de vantables mytho-
logies wivamies. Alnsl e personnage do
Marhyn Monros. Warhol rdddizai o e cee-
tng fagon o gesta do Poussin quand codu
o peignail cette schne srcheconnue de son
mermns, e Vel des Sabines Cette peinture
Oparat donc an Tant gque Sprely dam celle
oe Warhcl. Avec mes 1ableaux ayvani pour
themes Napeiéon of B Hévolution frangaisa,
je souhafiais remonter phus loln dang ['ap
proche du signa. Aujcurd'hiu, s e projet
da wanar des porsonnages mytheguos do
nofre temps, comme & fait Warhol, des
viicdoties de cméma, par example, mas
BWEBC MON Aporoche & mas techndguas &
e, Pour tel persennags conaug, i me fauwl
travailier dans une Some d'niertace, passer
demén 'image connue, SEreoTyDes, v
kor des wintés non vues,

Lg choix des themes mytholegigues
migtargues a-I-il ¢ parfals motive par [a
biographie 1

Meon enfanca, quand iy pirse aujourd hiu
18 e e smE plus- s alle resserliae d un Diln
do sdng A ou do sdng B. Sons doute sus
geinc Ja sum Ad & lordanio, mon pare, ou
atait muscien, Bsl veni en Francg 3vee ma
e @1 ma Scaur, 1l a travailé avec Pablo
Cas=als. J'ai done conmy, 11es jauna, Casals
b Frades. Mon péve s'intérassait également
U @72, I 8§ DE3utdun neguents
O3 I2TMan AMancans. En 13558, ma nie
05 suindés, 4 Farns, Jo Mo Sua frniroiuss
B Lomdres, Sved mon pine ot ure nowwala
mang, J'y & vécu 20 ans, avec ma. Soeur,
mone ausund’ b, A catte époque, |'ai &bé
exposh 3 toutes sories d miluencas, de ten
tatens. Mon pére  travaillait avec les
Beatles, il avail sbandorné 13 musigue
= R0 5 CEITE Ou o Al DESon O plus
B pHUuE Ol fne (pn Pt 3 CoUS0 00 B Tome
avec gQui il wivad, 0, et il pancipst aux 565

& Tl

S ':. gfall ke debul Ccas annees ol
Aol el milipy de tout ca, je llotte wn peu,
& SUiE au oo francars, |8 prerds Jdes
drogues, (@ Tréguents Smmy Handoe, les
Animals, =) fals connassanos aved ENa Fier

.

gerald, John Mclaughing le gutardsie de
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B ATy 90 o LSS el musiead
I'm npt sure thal painting is sl a valid
practice. Was | born o painter? 1 den™ 1hink
B, B ahould begin By saving how | staried
using wax., My chalce of this matarial in 1574
WA & respanse o a paradoxical imperative
o s paintings sith someahing that wa
not paint The history of wax—aorn, FEther, 1HE
ved ol wraac—i% minl Ahad of art, bn fect it offered
ITHE: A WY of gEmeng frad of pantng by ity
lating i | wanied 1o pamt with a techrology
that waukd sever allow me o pairdl. Bul 8t the
same tima | have naver thought that Weestern
phnbing simply stopoad with Marnat. It
continued, But lke & river that (O urlar-
srcund, that vou don't see. B is tosn that in
e 30th cantury painting, &nd supacially so-
cabind figurative painting, loey e pewer and
sura. s Body ran to fat. I lacks calcium and
rom, Drﬂl'llrl'i] wapkaned and, 5% | se8 &, vou
ZARMOT have painling without drawieg. Thers
& Ao moral or even posthatic imperative in
dolwi] hsre: s B structural gueshionm, Sl
all theas yaars of not being taught by people
who koo, the genatic inharrance of paint-
ng haz degenarated. Erothers and cousng
tirrphy roprodeds ono ancthor; the circles are
gatting steadiy namower. It's starting 1o ba ke
o famaly of alcoholics over soveral gararations
It may sound ke Fm pokeng, Bt B has 1o be
said that what s happening in figurathse painting
teeiay, including my cavin, ks slructurally wery
indipaint. | would add that the simple schnigue
of pairting in its moments of greatness—nol to
meEniion 8 sam I'.'I1l:llﬁl'|.'—!=!i|| hasn’t baen
proprsity uncersieod] B ot DEFlOT ians

Beneath the Surface

defors wan, | caligvg
soryle. Wisan
v ey arart fram i and Vo manhan?

| had & kind ol Blockage whin | wias a stedent
| was at the Royal College of Ari, dolng &
Inasis suparvisad by John Lolding. MHe
acdwized mo ta atard painting i I wanted to
maoh & succese of the acadamie pasr, Up o
then | had only done drawings. 45 | wanted to
woark with wax crayons, Golding recomamend
a0 that | take & iook at the work of Jaspoer
dpbang, | kngw o faer prmount aboul Jotuns but
not the work wsing we. I (51, no one could
fell ma& the slightest thing about the tech
migue. Al | lgarnt wae that yoeu suat malisd
tha wax and mixed n powdered plgments
So that's what | did, and the offect was vary
strangs. It was &8 if | hed pantad i weater But
the stuff had the consistency of hot oil. 1
spread the mixiure onto pepar amd that was
when | realized 1hat thim was how | would
winrk ol iy e, M wae Bke o Kind of motaphy
sical ravalation, bl algo vary physscal: iy
bacy was thrilled, gof a real ok from what
had booen obiainec. A1 the same T, | now
had access to the fundamenial dialectics of
priating, which mesns that 1o exploit its
mataphorical force wou have 10 waork the S
face. To build up what is banaash the surfaon,
you have 19 simulangously conteadsct in—a
maomant kater or at another ime won'l 0o,
With wax | was abila ta heighian this dialactic,
ﬁﬂ-"':n' DeCause il 18 nol very 2EsY 10 u5e, and
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| M8 enseigne B guitati, J'elas pluldl la
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Cand j@ pains fe viol de lo, [& me rap
g mcn gnfan
todlaties da
THLNT anvec Il il
£ matin. Dans ma wie; | ol vu beductup de
gens montar, puis descendre. Jal vu

[T}

MEE Mmonhle soendie, pared |
fas EMiE 4 oo o a1 Ly
g, < al, de i o e

radar AUl e permet de repérar las gens
o vont monter &l niuctanie
Canang :.."" CE MOmant, |2 Paires ITRaar
Bowany, 8t ja pamis (ihan ARgorson Comime
Hovrary, Connassant oela-ci, @ peux fame
ga fapprochement Je suis sensibls & [

moiies &1 &8 chite

I'al fsit des photos de Gilan Anderso
maiz ella ne sail pas o gQud (B vais En
dans ma painiune, BT ca gu'slle an panserg

|& doss dre gise @ m'an & projet
da faire gas poriraits de Marhym Blorede
mes une- autre hWaribn Monroa g wills
U Oy CONWLEE], LN Parihyn hloansd Gl g
COEINENE i, EESIDE gL | 8 G i I
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MoeTes corrme a5, Si Just a
I'Sge die 9 ans, ouw =i e titre u k
rachés ce Robespiore, o e
SRS 0l 88 =0n Ton 2 Fautre, due paint 0

yia 08 lanacdon bisgraphsijue, c'esl g
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Des questions sans réponses

Dfautant plus gue fu ne peirs pas que fes
ferrorisies oe @ Rdvolunion FenRcasa oo
Napoldon, v poriFailures fes hauts aurn
goante nerig.. Tu wiens dexpliquer les
ralanns parsonndliss, RLfyachivas, numes

nisrview

seconcly because if 3 ol paint. 5o 0 wid has
able to pEirt witheut palnting. To sum uip, |
wias horn into the modern, bul | didn’t ssa
mysall 8% a fmaim whaclad (o maky § knd
of aalety net for mysalf, o that i 1 fail |
wouldn't be kKillsd, Thia asfaty fnal sl Wwax.

The tmdiRion and the canons of paatng are &
bt ik & paddock which imarisons o horse
Iheare CcoOmag & birme wineh, Sl rmach o "l
i Al dossmn, Pha hiora finally biaaks oo ol
the paddoest and gRns ite fresdom. H's tha
sarme for dn artist. The mamanl whan e
braaks wilth tradifion and tha canon 15 an
int@Ensely heady momeant, 5 0 il s
bath friahi AN and axh g, Wihan il
capma lke the avani-garda Is sdernal. ThHa
v hiorse just rons for a
sl i B TN FTICE I OA

truti, thodsgh, & That
bif than stops, | T

Benlt. Armnwioy,
whould enjoy & honaymoon panoad beforo
pecple stared judging ma

| i

A ra T ¥ et T e B
Sy Fratal ety Gt e el e L, E 1 o

Al schaol cur graadpanents learnl Gresk and

Roisai mnihobogy, Our parents less so, our

Efow |

picked ug from the maodies. | saw Hoencuies,

aalven aven lass. Tho very litthe
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qui onft pu fe DOUSSar 3 ChOISIr Cas persen-
nages Mslonguas-a. Au-aely o'wlies, as-fu
d'auiras molivabions, disons d'ordre iddolo
rique & poldigue,. voire moral £ Soeuhaites-
fu Gnngr & pensar sur gueigues-uns des
grands dvdnamants tragigues de Phistoine &
Jai ki beaucoun de livies sur la Révcluton
francaiss, avant de commeancer o2 ravail
Paur comprindig o8 Q8 pu B8 LR,
NUMBINemant, AU cours gde casg snngas Seck-
Fhestcwe dis la Prénce et su-celd
L INEERes Qe Dy WTe 50r
TR SETIES Dieinles, & e (METEarges
5 demain lg trossérme monde ne va pas
venir frappar & notreé pome. EL pas neéces-
sasrement de facon pacifique. EY sommes
nous & 'abn de nouvvelles. et coupdes ¢
On s8 damandara POUNQUn, Surthut -8 1 an
B30 un humarnsta ow Sde OB IrodEeme
MCHHEE L NSTing S COnCemna RUjCurs
sur s encespispng, . el e sxceplions o
84Nt TOUIouUrs as paRgrmda, Camma dana
a domaing 99 'arl. Las artisias dits ror-
ALK SO0T Vs, Gus. commda ratis. Owsnd
on pense 4 la Béwodutson . 0N S8 Doaiese SUr
B5 Parsonnaes axvcaptionnes ot o L T
52 0 SN POUINTEIE CONSIDErarn, an woyant s
pesniures. al an lisant ce livre, Qua. a2 mea
vl & une ciligue o degile de la Féeddy-
tian, Es dd  pesituies aont o

wanto

prandre  Somime das eastions, Das das
FEDOMN S !:'il.':ﬁl:!.’ﬂll_"'ll'." g I'I'*El.'l-‘l:'i:"' aestany
que & s regarda | Pael pour Napobeon,
Habeet, Dasd Somar. . Mon odid S8a didid
B Huben Hoberl el & Max Jatoh. LDeux
arnisies, ot deux aristes rabes, Lo prosmigr,
an 1793, & causs ssgnatute, o
second. an 1944 & cause de 'absenca
o g SOnature. e Dreemesl, royasstia, Ul
gntarms  sar | MENGanon Ga David. Le
second ful amélé par bes naz 5, Una patior
B alors 816 lancés par des &cnvains et oes
driiEes, palinodl que Picasso, son an
surpit refusé de signer... Je dédee donc ca
Ivrd & dag hommes pacus. [l
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Epsriecus and much poorer hlms too. Ona
day, when | had jest started painting. some
body suggesied that [ illusirate Owid. Latars |
worked from Shakespaara's plavs, notably
KMacbeth. Mosi people know, or think thay
know Shakeapeane betier than mythology,
v 1T was these gaps in cnowiledge that inter:
estod me and inspired a lot of my work, |
thaught af Warhal and his unsgealy beilliant
way with ther 20th century. e chasae much-om
ploited, high-profile subjects. living ryths.
Like Mardyn Monres, In & way Warhod was e
paating Poussin's gesturs when ha painted
wihat, Tof tha ik, Was B o8 By weell-Eaown
scone, The Rape of the Sebinas. That painting
functioned &8 a sign. So did Warhal's. In my
paintings an the theme ol Napsleon and the
Franch Rawvolution | was trving to travel fur-
fhed back em thee approach 1o the skgn. Today, |
am planning to work on rythical figures of
our age, &5 Werhol did—mowvie swars, Tor
axampls, Byt whth my own approach and
techmigues. For overy famous persan | need
to work at a kind of inedace, 1o go behind the
nown, stemalyped image and reseal pra-
wiggly uksesn ruths

Close to Decay

Wera therg somplimas bingraphical reasons
dnsinirad POy Choscer O ooy T Osgeca) S Mooy
@i

Today, whan | think back 1o my childhood, |
couldn say whethers ot’s ke 8 B rcvie of &
fubkbiown feature, | was Born @ Tosonio, My
fatheas. & musician, came to France with my
mother and einter and woarked aiith Pablo
Casaks. 5o when | was very young | met
Casald in Prades. 010 My fathed wad also a garr
fan and speant a ot of time with American
jazzmen. In 1958 my mother committed
mamsichs in Parek. | asded up in London vk my
father and 8 new mathar, | lived thara for 30
waars wilh my sister, wha i3 Ao dead. In
thosd days | was exposed 1o sl tins of
fluamecas and lampitations. By fathee was
wenrking with the Bestles. He had given up
“SEf0Us” musc bachuse ha neaded mong
and marg monay (pactly Bécause of the
woman he was living with] and he was
imvohad in the recording sssslons. This was
the sarly "BI&. Thare | was amidst all this,
achiin. | was goe g o thi Lycén Frangais, tak
ing drugs and hanging aul with Jimmy
Handrix and The Anlmals, mealing EMa
Fitzgorald snd John MoLsughlin, the jaz:
puitarst. who became a very good friend. He
chme Eo e houge 1o aka his deugs wiih us,
and he taughl me to play guitar. | was lefl Lo
my own devices, | stermd cooking for myssil
aged 12, A bit latar, my father's girifriands
weanted fo slesp wilhh ma

Ky life was a ol mess This kind of afmss
life, as they coll 5. rmay ook Bo fun, bul in
fact 19 wan all predty wratched, | saw w lob of
paaple around mae get killed. Fower close
friends ded that way—ne bad. gh? Yes, | can
=0y That | sanw decadence ardd odrrueplidn, and
ot close gquastens too. It i this cormption, this
decadancs that comag through in & weay in my
weorl, At the same time, my life was in some
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respects a kot of fun. This all comas auf in oy
paintings. When | am painting tha Rape of i, |
remasmiber mry childhood, the women coming
oul of 1he taile slter spending the rigkd with
mry fathar, mnd coming ta be with ma in tho
marning. 6 iy lilé 've seon a lot of paopla
gat op bigh than come back down. | s my
mather an & high and then on a downer, end
my frimhds teo. for one thing becauss of
druge. Al tha mament | am painting Madame
Bovary, | am painting Gillian Anderson as
Bovary. | can make the parallel because |
krow her. | am sensitive 19 peopie’s rise and
fall. | have made photagraphs of Gillian
Anderson bl aha doesn'l Enow what 'm
going. to do with them in my painting. Ard |
muest say | cowdn’t care ags whal she thinks. |
am planning to do poriralis of Marilyn
Manres, but Aol the Marityn Monroe pesole
know, @ Mariken Monroa | know, becacsa |
havé kndwn women like bor, who byed snd
i thee winy sha dld, If | paint Saint-Jus? sgod
nine, or if entitle 3 paiming ~The Hiddon Lifo
of Robegpierre™ [(La WVie cachde ae
Robespierrel, this is ol because | know who
they are, in temms of biographical snecdoies,
bt Dacauss | have tean évants and known
peopie that halp me o somee iy o under-
sland thaes man who wore responaible for
the Tarmar from the inside. Arother parsanal
mamory: | was seven, we were living in &
willa i Hostepor, And ond FModmicg | woioe up
1o find & man with ms in my Ged, 8 naighbaor.
| amked him what b weas doing thare and he
sald b had heard e shaating in the night
and had come to comion ma. My moiher was
of [he floor sbove, my father was away. |
wanl and got 8 big Baile and triod o kill m
becawsa | know he had done something 10
i, But wikat exsctly? | couldn’t have said

These ara vary parsonal things I'm telling
you, bul they show thal whisn | think akoun
Saine-Just | imsgice that some of his political
actions, his violance. might have originated
n chilghood travmas. Of course, | am project-
ing Eandasies here, bt thay are parfesly clear
to me. Thay are necessary (o my work a8 &
painger but | 82l Eroad tham with the noceses-
ry disimnce and objectivity. | am not saving
that whit happened 1o mo happerad to Seint-
Just, but | can empathize with people who in
the pasl haso axperisnced mcmants 1hat are
obscurs, Icomprstsensible snd o of conteod,
particulachy ongs thad have 1o do with sewuality.

Ouestions without Answers

Tas and hen yYou don’l st paant Franoh
Hevolatcnary terpests o MO, WO S0 do
perirars of Nan iaadlers. You hune just sxplained
YoUr parsonal, selecive, mMbiriale regsons for
choogang those hadonzal faures, Agare frem
ISl oo pou heve other malvaiions of 8T us
2N, BN ReoOpcal ponlcal o Eean ol kg
LA o S8 oot 10 ke Deondn finE ahaul o
o the Eepeches of hiasony |

I rénd a lof of Booke abou! the Friench
Revoluthan balores sarting on this work, in
aordar fo. undersiand what must have
Rappenad in human erms during those yesrs
thEt ward decigive for French history and
bareringl. i an indisnvises a7 1Ba #nd af the book
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on thaeos new paimod sornak i3 1 a2k of omor
row ke third workd will come knocking at our
dopr, And not necessardy pescafully, Are we
sate inam & Ny guillotice P And if we e then
wi might ask why, especially i we arg
humanists wha halp the thisd warld

The Betrayed

History always concentrabes on exceplions
And axcapbions sre abaways the paradigme. it's
the sama in the artistic sphera. So-called
naermal SMeEtE Ard Seln a5 failures, When we
think of the Asvolntion we focus on The oul-
standing figures and that i3 why one could
assuma from my picures that | am making a
right-wing ariticism of the Revolution. In fect,
my peintings should be read as questions, not
angwers. lobesplaoig i3 looking at me just &5
rriach as | am looking at him. Ir'e the aame for
Mapoleon, Hiéhert, David, Soeer. #1c. My book
will bo dedicated 1o Hubart Robert and Max
JACO, Two Friists who were betraved. To the
firat it happaned In 1793, because of & signa-
ture, and o the second in 1544, bacauves of
thie lack of & sapnature. The first, a Royalist,
wits pul in prisan at the promptings of David.
Tha second was arrésted by tha Mazia and a
pedition was started up by wrilers and ariisis,
o patition which his friend Picagen reporiadhy
refused 1o sign | dedicate this book to these
last man., B

Translatian, €, Panwardan

{1k The Pyrensan villsge whees he bowrsdod & migee
fosiva.
(2h Napolicn déwieaps (Editiene Catlesa)l.

Foury SOl g s wiork & o shdiw 8t Galenir Eankeo
Nwwarrs (70 Octodber- 20 Mlowember]
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